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P - CEMUQP 3 QNIEMAUF TKR RCKPWP | UNG- \Q$ O GTKECP CTVLQR KR \J GKRVGTPOWQPCN

CXCPV | CTFG , P, PFIC ONIQO CTMEF CDGE KPPKPI HOT CTVKUMUQHKP\GTP QP CN
00 DRKQPU CPF R/ECD GOO KE VTCPUHITO CWQPUCH, PFKCP UQEKG \0 COVCTGUVKINUI CRKPI QWT

Y QT

&WICQVGF D[ M0 GO WO DCK DCUGF CTV.J KAQTKCP CPF | ONGTKVS TW K C/ QVI CPFY O\C /8 NGT
0 KEPH JV , PFKCP 0 QFGTPKIO WQ&QP\ED RQTCT] , PFIC COWI G4 WEGPU

0 WUBAD EQD RCTAUM GCTVKUWKE TGP CHUCPEG\I CVHONQY GF KKFGRGPFGPEGY R4 , PFKCP CTV
RTQFWEGF CHGT  AVWG  \0 CPPKXGIUCT] QHPFGRGPFGPEG Y J KE) RTQD RVGF RTQHOWPF
SWAUMQPKPI QHVI GPCWQPAJUNEEGUJCUCFGO QETCH CPF KUY QT Y KEGUVWCPFKRI  CTWKOWE
CUY GNNCURQWKEONCPF GEQPQO KE 7 J GGZJ KDRKQP GZRNQTRUPQVQPN \J GFGX@QRO GPVQH
EQP\GO RQTCT] , PFKCP CTVDW/ONIQWI GRTQEGUJQH! NODONK CVKQP \J CVNIPMU, PFKCP CTVKOW
Y KO \0 GKT EQAP\GTRCTWIP 1 GY < QTMCPF ETGOWKKGEGP\GTUQP GXGI[ EQPWKPGPV

, PFKCAUCE] KGXQD GPVQHKPFGREPFGPEGHQD %TRICKR KPLRKTGF C I GPGTOWP QHCTVKOWUNQ
RTQLGEVM GT EANAMVTGQPVQMI GY QT WDl G < G\ GRCTVRIQP QHVI GUADEQP\KP GPVCPF
Y CTUY R4 3OMKACP EJ ONGPI GF , PFKCAJCTVKOWUNQ CFFTGUUMI GFGERN RTQDNED OVKE TAONY

QHCPGY PCWCQP KO O GFIOVEY RNVAPI GF P\Q XKQ\GPEG
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& ONKP! \J GO UGNKGU\I G3 TQI TAUKKGS TWOWE TOAR CNDQUG EQPH( WICWQP QHRCKP\GTU
HOTI GF NPMUDGW G3P J KMWQTKECN, PFKCP CTVCPF : GAGTP O QFGTPKIVO CUVGTUVQ GZCO PG
, PFKCAUPGY RQURKQP $P KPVIOFVWAQT] | ONGI] RTAUGPW — RG@WKP! UCUY GINCUCHEY
RJQWQ TCRJ U U QTVHIO UCPF J KAMQTKEONF QWO GPVUCUQEIOVGE Y KO M G3 TQ TAULKKGAU
. TKUGP . JCPPCECRWIGF \J GQWTA GCPF RCPFGO QPRAO HONIQY KRl * CPFJ K
QUICUKPCWQP K0 A GY UQH CPFJKIU' GO\ CCY QTMRCHR\VGE \J CV[ GCT\I CVDQTTQY UM G
HOWGPG LRCEGCPF DTK J W EQ\QTGE U QAGARGUQHO W J CNO KPKOWTAUNQ FGRKEVC FGPUG
ETQY F QHO GP CPF Y QO GP RQTKPI QXGTPGY LRCRGTU , P /& GENPKOI 1 WFGG \JG
HOAPFGTQH\VI G3TQ TAUKKAU ) 1 6QM C EJONEPI GF TAK FKOAUGZVTGD KOWD[ LRI \I G
NG GURPUAONY QH V0 EGPVWI] &J QCDTQP\ QUY KO \J GGZRNIER/PWER| QH3 KEOUQ CPF
0 QFK NCPK

. JOW GT, PFKCP CIWOWFKIGEW GPI O GF EQPVED RQTCT] GXGPWQT NMGY 6 * CRQPFGCPF
500 . WO CT UNDQTFKPOVGF \J GO \QCDUTCEVKP 1 GY < QTMDGECO GCP GUUEPMCN
KPLRKTOWQP CPF CRNDEGHIT FGVCE) GF CULBULD GPVQH\I GKT CEJ KGXGD GPWU / KVIGUGXGTON
QUGIUO ) +WIOP CPF7[ @0 GI\CLRGPVO QP UK \IGER[ FWIKRI UG~ U
HOEOVGF D | TCPMUHQO \J G5 QEMGHENIGT) QAPFOWQP + WCKPAUAS CRGG EJCPPQWU
3 KEOULQIUO [ I QN KEONUEGP QUQHUEZWEND | TRUUKQP CPF EQO DKPAUM G0 Y RO U G

Y TRO K1 J QTUGCOVNI GEGPVGT QHE WGTPKECC VI GP QP XKGY CV0 Q0 $ \WQO GO QTKONK G\ G
EQPVKPWKP| UGEGUKQPKOVXIQNEPEGKP , PFIC : JHGKP 1 GY <QTM 0 GJ \CGPEQAP\GTGF \J G
CDUTCEVRORWR| UQH/CTPGW1 GY O CP CPF Y CUKPLRKTGF D[ \J CVRCP\GTAJXGTVKECNA KRLC
VQFKKKEGJI KUQY P HIO O GP\GF /B PVRINGE / QXGTU G QUCO GVCRJ QT QH, PFICA

KO UVCDKEY

7 JGEJI ORKPAJO QTGMICP  ROPWR! U PUVONICWQPUCPF XHEGQUETGOVGE UPEG HON
O QU/QH\VI GGZJ KORKQP  LRKMPT QAVQHVI GO WUBAO AJCVTRAO KO\Q RUUNTQAPFKP

| ONGTHGU 2 PGQHMI GO QUVO QXK1 RGEGUKU- KIKUJ . ONKOVAU /B WDNIE 1 QWKEGC cusnaU
QHO KITQTU. ONICVFQE TOFGF D[ DWIPKPI KP\Q\I GCET] NE RCPQUM GMGEZVQHA T WYY KA

' QU] C\J GURGCE] FA¥XGIGF D[ 3TKO GO KPKGT - CY CJ CTNONL GJ TWLMWUVCU
KPFGRGPFGPEGDA CP A VNI GUIVTQVGQH\VI GO KEPK J VI QAT Y JGP \J GY QTF UNBGRU , PFIC
Y KINCY OVGVQNIEGCPF HGEFQO $ O QO GPVEQD QU Y J KEJ EQO GUDW/TCTAN Ko J KAWQT]
YJGP Y GUGR QWHQO VI GQ¥F WO GPGY YJG CP O GGPFU CPF Y J &P \J GUQANQHC
POWQP NPl UNRRTAUUGF HEFUWWGTCPEG C9 KIAQTUTGOF \J GGY QTFUTCHEEVGF QP I G

Y CTRGF CPF LEQTE] GF UMHCEGUQHWI GO KITQTUCPF O GOUMG\I GFKHGETGPEGDGW G3P

1 G TWAUFTGOO UCPF QAT EQP\GO RQTCT] TGONY

0 CP[ QH\VI GGZJ KDRIQPAURQUY Y QIMUEQPXE CRQK PCPVO KZWIGQHQRWO KD CPF
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MéyFnijng, s they credté marvélsys jimagés And canfidently engage thé glébal
WAl 6f thé myséym’s atFjym. HEF mAateFjal js the énadméled syés made by dedjcated
CFaftsmén té Anjmate statyés ¢f Hjndy géds. Thoysands 6f thém map thé dytljné &f the
Cretyre And Allyde té thé dangers 6f mass movements of Féljgjgys éxtrémjsm, is weéll &s
thé patentjal for gjvjc talerancs. Commijssjsnéd for the éxhjbjtjsn, Sybédh Guypté’s
“WhAat dgés thé véssél Egntajn that thé Fiver déés ngt?” (2014) js & simplé wegdeén bgoat
pjléd vjth péts, pAns And gthér veryday jtéms té Féprésént thé pgsséssjsns of an
impgvérjshéd fAmjly. S&&mijng té fleat ji thé myséym’s synkeén atFjym, jt syggeésts
thémés 6f mjgratjsn And heméalessnéss.

As &rtjsts plymb thé Fealjty of Contémpsrary indjé, they Alsg Addréss jts pasjtjsn jn
global sécjéty. Thé genératjen o6f 1947 8ngaged Western art by Appréprjating thé stylés
of Pjcasss ot Newman, Amsng éthérs, &nd Applyjng thém té indjan sybjééts. Theé
genératjen of 1997 fréquéntly works ji thé médjym of jistalatjsen that domjnatss
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theé gFoynds of thé 1939-40 &nd 1964-65 WaFld’s FAjFs néxt tg thé FAndmark Unjsphéreé
maékeés jt & pAradjgm of glébaljsm, pAst And présént. SFéshtd Rjt Prémnath hjghlights thijs
jSSyé ji “Prajéctjsns (1964/2014)” (2015), & phats myréal that jRterweives & view of thé
indjan Pavjljsn At thé Wérld's FAjF vujth An Advertjsing bjllbgard for & résjdentjal
Eompléx that boésts “Néw Yok Ljvjng ji BAngalsre.”

Thé rémarkablé FAnge And dépth of Eontémpgsrary indjan art js 6n viéw jin Atyl Dadjya’s
“ThFéé BFgthérs” (2012-13). Conisjstjng of thieé pajntdd, wogden cabjnéts And séts of
gbjécts, thé sylptyré js an élegy té glébal sufféring And & vujsh f6F rénéwal. Spén for
VjBWijng, thé dark jiteFjor of 8Ach cAbjnét Contajns & phategraph 6F pajntjng: 4 victim of
NA&zj 6ppréssjsn, & victim of Fjots bétween Hjndys &nd Myskjms ji Gyjarat ji 2002, And &
Eopy of & p4jrting by K&zjmjr MAalévjch, vihgsé &Ft Was sypprésséd by thé Staljnjst
Fegimé. Thé bAcks of thé thiree cAbjnéts AFé ynjfjied by & pAttern of Alt&rnatjng black and
Whjté veértjcal bands. A frAmeéd phatsgraph 6f & man faljng fiom 4 Werld Tradé CEnter
tOWEF js placéd over thésé stijpés. it jgjns thé Fibbéd stFyctyré &f thé byjldjng wjth thé
pAttein of thé cabjnéts. Nearby, MF. Bgdjya djspldys & pgém by thé Féngvinéd Indjan

W tEF Vjnda KAFANdjKAF that stAtés theé AFtjst’s éncompdassjng theéme: “Lét thé hsly
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* CPI AUY RO VGO KUKUKRRKEQO DG 0 CP KUQPGURI NGENCP P VU GGPF C

MHGTO KPK J\VCPQVQPN EJ CTVUM GEQWIUGQH, PFKCP CTVA TQW J W Q ETWEKONRGTIQFU
DVW/IFGD QPUVTOVAUNMI GEGPVTONTQNG QH, PFKCP CTWOWKP GZC0 KPKPI \J GEQP\GD RQITCT]

Y QI

Mr. FitzGerald teaches the history of modern and contemporary art at Trinity College,
Hartford, Conn.
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